A History of the Project
The Needlepoint Project at Holy Trinity was dedicated on December 19, 1976,
during our nation’s bicentennial year.
Mrs. Herbert (Janet) G. Gebert, Jr. had the idea for the project. After receiving the
approval of the pastor and members of the church council she invited Mrs. Robert
(Marguerite) Baker, Mrs. Ralph (Gladys) Sibley, and Mrs. Donald (Margery) Stull to
meet with her to discuss the idea.
The idea became action on June 16, 1975, when this group of four women formed
the committee which organized and guided the early stages of the project.
When the project is completed it will comprise of:
6
communion rail cushions
1
wedding cushion
6
choir pew kneelers
2
clergy chair cushions
104
nave pew kneelers
Their first step was to visit several churches in the area where needlepoint
furnishings had been completed. Yarn shops were visited also to get information and
prices on yarn and canvas.
Christian Michaelsen, Director of Music at Holy Trinity, whose education at
Valpariso University included a minor in art and church architecture, was the designer for
the entire project. Some ideas for the designs of the communion rail cushions were
suggested by Robert C. Baker.
A decision was made to use the supplies and services of Holly Berry Needlepoint
Studio (22 Shenango Street, Sharpsville, PA). Holly Johnston of the studio painted all
the designs on the canvases in oil for the project.
Durability was a prime consideration in selecting materials and methods. Pateryan
Persian yarn (100% wool) had been selected along with 12-mesh mono-canvas. Two
strands of yarn are required in this mesh canvas. The basket-weave stitch was selected.
Stitching on the communion rail canvases began in December 1975.
Special wooden frames for working the needlepoint pieces were made by Vance
Green and all the canvases have been stitched on these frames.
Each person who worked on the project was required to learn the basket-weave
stitch and to submit a patch for approval by Holly Johnson. Learning to follow the
painted design on the canvas came next.
To help give the background a more solid color, Ralph Sibley painted in the
background color up to the design on each piece.
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In January 1976 classes were started for those people who wanted to work a
kneeler and needed to learn how it was done. An outgrowth of the classes has been the
almost continuous weekly get-togethers on Monday mornings at Janet Gebert’s home for
the needlepoint group.
The first phase of the project was the communion rail cushions. A decision was
made to have seven cushions, the center one being used only during wedding services.
The needlepoint was made into the cushions using velvet to match the backgrounds of the
designs by Allegheny Custom Interior's, Robert Fryman, upholsterer. Mr. Fryman also
upholstered the kneelers.
The next phase of the project was the work on the choir pew kneelers, followed by
the nave pew kneelers and cushions for the lectern and pulpit chairs.
All pew kneelers (choir and nave) are 7½ inches wide. Choir pew kneelers are
63½ inches long. Nave kneelers are 73½ inches long except where the pews are opposite
the pillars, and the length of these kneelers is 71½ inches.
Gladys Sibley has blocked each piece of needlepoint as it was completed, and
Janet Gebert has treated it with “scotch guard” to protect the surface.
John Atkinson has been responsible for removing the pads on the nave kneelers
and re-installing them after Allegheny Custom Interiors has applied the needlepoint.
A history of the project has been put together by Gladys Sibley, including an
explanation of the symbols used in the designs and choice of colors for the whole project
written by Christian Michaelson. Colored photographs of the kneelers and cushions
showing whole designs and close-ups have been taken by Halcyon Mueller. Each person
who has worked on the project is also pictured in the history.
Twenty-eight women have worked on the project. An estimate of time required to
stitch one nave kneeler is 459 hours.
The entire project has been funded through gifts and memorials. Cost of the:
Communion rail cushions
$175.00 each
Pew kneelers
$ 50.00 each
Clergy chair kneelers
$ 75.00 each
Installing needlepoint on kneelers
$ 6.00 each
A reference chart with the names of donors for each kneeler or cushion and the
name of the person who stitched the piece hangs in the ambulatory. The chart was
prepared by William C. Burns.
Total monetary cost of this project was about $7,535.00 and is now entirely paid
for.
This magnificent project cannot be measured in monetary terms. For the people
who have worked on the needlepoint pieces it has been a labor of love. For those who
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have contributed to it in other ways there is the tremendous satisfaction of having been
involved with a project which has become a priceless treasure.
A heritage which includes beauty, service, and love has been provided for future
generations of members of Holy Trinity congregation, as well as visitors who come to
worship and see the needlepoint.
On the following pages are pictured the women and men whose many hours of
volunteer labor made this project possible. Together they spent something over 55,000
hours stitching the canvases.
It was a labor of love. Their dedication will be appreciated by those who enjoy
this beauty through the years to come.
“He has filled them with ability to do every sort of work done by a craftsman or by a
designer or by an embroiderer in blue and purple and scarlet stuff and fine linen, or by a
weaver - by any sort of workman or skilled designer.”
Exodus 35:35

Mrs. John D. (Eva) Atkinson

Mrs. H. Vance (Margaret) Green
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Mrs. William C. (Ruth) Burns

Mrs. Genevieve Amy

Mrs. Lida Harry

Mrs. John R. (Sally) Werner
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Mrs. Thomas (Catherine) Hebert

Mrs. Ross T. (Kathleen) Limber

Mrs. Louis T. (Ardis) Almen

Mrs. Peter (Helen) Brath
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Mrs. Jeffrey (Becky) Johns

Miss Lynn Sibley

Lauren Stull and Mrs. Donald J. (Margery) Stull
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Mrs. Paul (Halcyon) Mueller

Mrs. Carl (Ann) Zimmerman

Mrs. Allen (Roseanne) Lee
Mrs. Lenne Logan
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Mrs. Michael (Marie) Halliday

Mrs. T. P. (Jeanette) Huels

Mrs. John D. (Eva) Atkinson

Mrs. W. Merle (Arlene) Bubeck
8

Mrs. Russell (Ruth) Packard

Miss Nina Packard

Mr. Vance Green
Made the frames used in
stitching the canvases
Mr. Robert Fryman, Upholster
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Mr. John Atkinson, Installer

Mr. Ralph Sibley, Painter

Holly Johnson, Artist
Painted the designs on the canvases
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Christian Michaelsen, designer

Pastor Robert Smith and Christian Michaelsen
with the kneeler project booklet

A painted, unstitched
canvas for a pew kneeler in
the nave.
Held by Margaret Green
and Eva Atkinson.
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The Kneeling Cushions at the Altar Rail
The six kneeling cushions at the altar rail bear symbols of the Twelve Apostles set
on a field of red. Red symbolizes the Holy Spirit, which descended upon the apostles at
Pentecost in the form of tongues of fire, and also signifies the blood of the martyrs for the
sake of the Gospel.
A Broader Symbolism
A grapevine runs the full length of the six cushions, giving unity to the design.
The grapes immediately call to mind the wine of the Holy Communion, but the fruit and
vine, together with the emblems of the apostles, provide even a richer symbolism.
First, we are reminded of our Lord’s words to his disciples: “I am the vine, you are
the branches. He who abides in me, and I in him, he it is that bears much fruit, for apart
from me from me you can do nothing” (John 15:5). It is by way of the vine that the
branches are nourished, grow, and bear fruit. Christ spoke these words at the Last Supper
before the Great High Priestly Prayer, in which he prayer that the Church should be one
(John 17).
Second, we are reminded of St. Paul’s words concerning the Church, the
Communion of Saints: “So that you are no longer strangers and sojourners, but you are
fellow citizens with the saints and members of the household of God, built upon the
foundation of the apostles and prophets. Christ Jesus himself being the cornerstone, in
whom the whole structure is joined together and grows into a holy temple in the Lord”
(Ephesians 2:19-21).
Finally, we are drawn to the words from the communion liturgy which bid us “at
all times and in all places” to give thanks to God and “with the Church on earth and the
hosts of heaven” to worship him. (LBW, 88, rubric 29. The complete text is found in the
altar book.)
This needlepoint represents a labor of love in which many hands have been
involved. It provides a beautiful adornment for this house of worship and contains a
wealth of Church history in its symbolism. But it should spur the reading and studying of
Scripture, such as the passages cited above, this work can bring even greater enrichment
to the devotional life of this congregation and of its individual members.
Sacraments and Rites of the Church
At the center of each altar cushion a symbol of the Holy Trinity appears in gold. It
is formed of three equal arcs which express eternity in their continuity, indivisibility in
their interweaving, and its center is a triangle, and ancient symbol of the triune God.
Beneath this is seen a symbol of one of the sacraments or rites of the Church. The first
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three represent the Means of Grace:
Cushion 1: The Sacrament of Holy Baptism, symbolized by an escallop shell
and three drops of water,
Cushion 2: The Word, symbolized by an open Bible and a flame, and
Cushion 3: The Sacrament of Holy Communion, symbolized by the chalice and
host.
Cushion 4: The Rite of Confirmation is called to mind by an ancient symbol for
Christ, an anchor: “We have this (hope) as a sure and steadfast
anchor of the soul” (Hebrews 6:19).
Cushion 5: The Rite of Ordination is symbolized by a shepherd’s staff, which,
more specifically, denotes the pastoral aspect of the ministry. (The
word “pastor” is from the Latin for “shepherd”.)
Cushion 6: Christian Burial and our hope in the resurrection of the dead is
represented by a sheaf of wheat, recalling the Lord’s harvest at the
end of time (Matthew 13:30, 39).

These Communion Rail cushions were dedicated on December 19, 1976.
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Cushion 1:

The Twelve Apostles
Peter (Simon or Cephas, son of Jonas, brother of Andrew). The two keys
recall Peter’s confession and our Lord’s statement regarding the Office of
the Keys, which he committed to the Church on earth (Matthew 16:13-19).
St. Peter is reputed to have been crucified in Rome during the reign of
Nero, requesting that he be hung upside down because he did not consider
himself worthy to die in the same position as that of his Lord. His day is
June 29, the most ancient of apostolic festivities, dating from the third
century.
Andrew (brother of Peter). An X-shaped cross symbolizes this apostle,
because he is believed to have been crucified on a cross of this sort while
preaching the Gospel in Greece. St. Andrew’s day is November 30.

This cushion was given by Dr. and Mrs. Herbert G. Gebert, Jr.
in memory of Mr. and Mrs. Harry Falack.
It was stitched by Janet Gebert.
Cushion 2:

James the Elder (son of Zebedee and Salome, brother of John, called
“Sons of Thunder” by Christ in Mark 3:17). Three escallop shells, symbol
of pilgrimage by the sea, are assigned to St. James because of his extensive
missionary journeys. He was beheaded by order of Herod Agrippa (44
A.D.), the only apostle whose martyrdom is recorded in scripture (Acts
12:2). His day is July 25.
John (“The disciple whom Jesus loved,” son of Zebedee and Salome,
brother of James the Elder). A chalice from which issues a serpent
symbolizes St. John. It is alleged that an attempt was made on his life by
giving him a poisoned chalice, from which he escaped unharmed. He is the
only apostle believed not to have died a violent death. The chalice of this
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design is modeled after the communion chalice used at Holy Trinity. St.
John’s day is December 27.

This cushion was given by Dr. and Mrs. Herbert G. Gebert, Jr.
in memory of Mr. and Mrs. Herbert G. Gebert.
It was stitched by Margery Stull.
Cushion 3:

Philip - A cross and two loaves symbolize St. Philip, recalling his remark
when our Lord fed the multitude (John 6:7). After successful missionary
attempts in Phrygia and Galatia, he is thought to have been stoned,
crucified, and then run through with a spear to hasten his death, but there is
no authentic record of this. The festival of St. Philip is celebrated May 1.
Bartholomew (probably the same as Nathaniel). An open Bible and a
flaying knife recall this apostle’s faith in God’s Word and his martyrdom.
He is believed to have been flayed, crucified, and then decapitated. St.
Bartholomew's day is August 24.

This cushion was given by Mr. and Mrs. Kenneth L. Gosnell in memory
of Carol S. Gosnell.
It was stitched by Janet Gebert.
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Cushion 4:

Thomas (also called “Didymus,” the twin, John 11:16). This once
doubtful apostle is believed to have preached the Gospel in India, where he
was stoned, show down with arrows, and left dying until a pagan priest ran
him through with a spear. He is said to have built a church in India with
his own hands, hence the carpenter’s square and spear, symbols of his
work and martyrdom. He feast is celebrated December 21.
Matthew (son of Alphaeus - Mark 2:14 - also called Levi in Mark and
Luke). Three purses are assigned to St. Matthew, recalling his original
vocation as a tax collector (Matthew 9:9). There is little known about his
death. His feast day is September 21.

This cushion was given by Mr. and Mrs. Ralph A. Sibley
in memory of Nora Derr Gruber.
It was stitched by Gladys Sibley
Cushion 5:

James - According to Hegesippus, a second century historian, James, at the
age of 96 was pushed from the pinnacle of the temple. Badly injured, he
managed to rise to his knees to ask the Lord’s forgiveness for his enemies,
who proceeded to stone him and knock out his brains with a fuller’s club.
When he was dead, his body was sawn in pieces, hence his symbol. St.
James’ day is May 1.
Jude (also called Thaddeus or Lebbaeus - Matthew 10:3; Mark 3:18). The
ship recalls St. Jude’s extensive missionary journeys with St. Simon, which
included visits to Arabia, Syria, and Mesopotamia. The exact details of his
death are unknown. His day is October 28.
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This cushion was given by Mr. and Mrs. Ralph A. Sibley
in memory of Lydia G. Fisher.
It was stitched by Gladys Sibley.
Cushion 6:

Simon (the Zealot) This apostle is believed to have been a companion of St.
Jude on his missionary journeys. The manner of his death is unknown. He
is represented by a fish lying on a book, denoting that he was a fisher of
men through the power of the Gospel. His day is October 28.
Judas (Iscariot) One of the original Twelve, Judas was a traitor and is
usually represented by a blank shield of a dirty yellow color, if he is
represented at all. Here he is symbolized by a money bag and thirty pieces
of silver to recall the bribe which led to his betrayal of our Lord (Matthew
27:3-5). St. Matthias, who was later chose to take his place, is honored on
February 24.
The gussets of these cushions bear a repeated design consisting of a simple
Greek cross and scroll work.

This cushion was given to the Glory of God by Dr. and Mrs. Robert H. Baker.
It was stitched by Peggy Baker, Janet Gebert, and Gladys Sibley.
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The Wedding Cushion
A seventh kneeling cushion is devoted entirely to the Rite of Marriage. This
cushion is graced with a Cross Cercelée, the ends of which curve outward, resembling a
ram’s horn. The gold rings are intertwined with the cross, symbolizing the lives of the
bride and groom joined in the love of Christ.
Seven of the nine fruits of the Spirit (Galatians 5:22, 23) are represented in the
floral design which surrounds the cross and rings:
1.
Love (upper left) is represented by narcissus.
2.
Joy (upper right) is symbolized by crocus, which appear in the spring and
are associated with Easter, a festival celebrated with great joy.
3.
Peace (center right) is denoted by an olive branch (Genesis 8:11).
4.
Patience (center left) is symbolized by the strong and long-lived oak, also
the symbol of faith and endurance.
5.
Kindness (bottom left) is represented by the Lily of the Valley, used most
often to symbolize humility.
6.
Goodness (bottom right) make the daisy its symbol, which is used in
medieval paintings to suggest innocence.
7.
Faithfulness is symbolized by the ivy, which encircles the entire design
and is also used on the gussets of this cushion. Ivy is used to symbolize
fidelity because of the manner in which it clings to a support.
The two remaining fruits of the Spirit not represented here are gentleness and selfcontrol. All is set on a ground of spring green, which suggests new life and growth.

The Wedding Cushion was given by Mr. and Mrs. Donald J. (Margery) Stull to the Glory
of God and in honor of their 25th Wedding Anniversary. Dedicated in April 1978.
It was stitched by Margery Stull.
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The Seat Cushions for the Chancel Chairs
The two chairs in the chancel area display symbols of the human and divine
natures of Jesus Christ.
The chair against the right (south) wall shows a crown of thorns surrounding a Chi
Rho (XP), the first two letters of the Greek word “Christ” (XPICTOC). The crown of
thorns recalls Christ’s death, an event which witnesses to our Lord’s human nature.
Though “Christ” (XP) means “anointed one” and denotes Jesus’ kingship, here the Chi
Rho reminds is that, before he ascended to his thrown in heaven, he was enthroned on a
cross and crowned with thorns.
The chair against the left (north) wall displays a crown of gold, symbol of our
ascended Lord, who sits enthroned at the right hand of the Father. Within the crown is a
black cross, a shadow of his death, which he overcame when he rose from the grave. The
promise that we, too, shall rise from the dead is also contained in this symbol. This
becomes the crown of life which will be awarded to all those who are faithful unto death
(Revelation 2:10). A vector's wreath surrounds the cross and crown, symbol of Christ’s
victory over death. In ancient times a wreath of laurel was awarded the winner of an
athletic contest.
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Cushion given in honor of Dr. Peter
Brath by Janet Gebert, Gladys
Sibley, and Margery Stull.

Cushion given to in memory of Dr.
Martin L. Dolbeer by his wife and
children.

It was stitched by Janet Gebert.

It was stitched by Gladys Sibley.

Dedicated December 1977.

Dedicated December 1977.

Small Kneelers
Small kneelers to be used at the lectern and pulpit chairs.
Given to the Glory of God and in appreciation to the congregation for their support and
cooperation in this needlepoint project.
The kneelers were made by Fred G. Garbler using oak trim left from the church
woodwork. The needlepoint was given and stitched by Janet Gebert and Gladys Sibley,
The design us a collage of crosses used on the nave kneelers. Dedicated August 1, 1982.
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Small kneeler, pulpit side

Small kneeler, lectern side

Cushion for the second pulpit chair.

Cushion for the second pulpit chair.

Portrays the logo for the Evangelical
Lutheran Church in America.

Portrays Luther’s Rose.

Stitched by Janet Gebert.

Stitched by Gladys Sibley.
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These two cushions were given to the Glory of God and in loving memory of Lida
Mary Harry by her children: Evelyn L. Johnsen, Margaret J. Klingensmith, J. Harold
Harry, G. Frederick Harry, and J. Wilbur Harry.
They were dedicated September 18, 1988.

This kneeler portrays two angels. The word
“angelos” in Greek means messenger. The
IHS in the middle is the symbol for the name
Jesus, being the abbreviation of the Greek
word for Jesus.

This kneeler has a Greek cross with a crown
and cross at its center, symbolizing the
crucified and risen Christ the King. In each
quadrant of the cross is a different symbol.
The upper left quadrant has a chalice, the
upper right, wheat, the lower right, a ship
(symbol for the Church), and lower left, the
descending dove (Holy Spirit. Also appearing
is the IHS.

Both kneelers were given to the Glory of God in loving memory of Dr. Richard J.
Peters and Michael Peters by Karen and the Peter’s family.
The needlepoint was stitched by Gladys Sibley and Janet Gebert.
Dedicated August 2, 1987.
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The Choir Kneelers
The six kneelers in the choir pews appropriately bear a musical design set on a red
background to harmonize with the altar rail cushions.
The music and text of the Sanctus, fashioned in the style of a medieval manuscript,
covers all six kneelers, each of which bears an angel with a trumpet at either end. The
initial letters of the text are illuminated with various musical instruments and pastimes,
including: 1) S, a harp, 2) D, a lute, 3) P, a horn and drum, 4) C, an angel composing, 5)
H, two cherubs playing recorders, and 6) B, a portative organ.
The Sanctus was chosen to express the catholicity of the Church and the continuity
of its worship from its Judaic roots to the twentieth century. The text is from the account
of Isaiah’s vision in the temple (Isaiah 6:3).
Here the Latin text is used, together with the original Gregorian notation, to
represent the Church of the Middle Ages. (Liber Usualis, p. 58) The complete Latin test
is as follows:
Sanctus, Sanctus, Sanctus Dominus Deus Sabaoth.
Pleni sunt caeli et terra Gloria tua.
Hosanna in excelsis.
Benedictus qui venit in nomini Domino.
Hosanna in excelsis.
The complete English text, as it appears in the liturgy, is as follows:
Holy, holy, holy Lord, God of power and might;
Heaven and earth are full of your glory.
Hosanna in the highest.
Blessed is he who comes in the name of the Lord.
Hosanna in the highest.
(Matthew 21:9)
The continuity of the Church’s worship if further expressed in that the melody is
the design is that on which the Sanctus of Setting Three of our present liturgy is based
(LBW, p. 110). The Sanctus, with its threefold “holy”, is clearly a hymn in praise of the
triune God, thus giving this design a special significance for this congregation. Also, the
choir’s proximity to the altar (communion table) makes the use of a part of the
communion liturgy highly appropriate.
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Given by Mrs. Lenne Logan in honor of her children, John, James, and Judith.
Stitched by Lenne Logan. Dedicated April 1981.

Given by Mr. and Mrs. Herman Stegkamper in loving memory
of their daughter, Carol Gosnell.
Stitch by Nina Packard. Dedicated April 1977.

Given by Mr. and Mrs. Michael Halliday to the Glory of God.
Stitched by Marie Halliday. Dedicated April 1977.

Given by Mr. and Mrs. Herman Stegkamper in loving memory
of their daughter, Carol Gosnell.
Stitched by Janet Gebert. Dedicated April 1977.

Given by Mr. and Mrs. Russell Packard in memory of Mr. and Mrs. John A. Packard.
Stitched by Ruth Packard. Dedicated April 1977.
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Given by Mr. and Mrs. Herman Stegkamper in loving memory
of their daughter, Carol Gosnell.
Stitched by Gladys Sibley. Dedicated April 1977.
The Nave Kneelers
When you are standing in the Narthex looking toward the altar you will see pews
on the left and on the right. The left side is the pulpit side, the right, the lectern side.
Each pew has two kneelers, one on the right and one on the left. Pew 1 - left
would be the first pew on the pulpit side. The left kneeler would be the side closest to the
outside, the right kneeler would be the side closest to the center aisle.
It may help to refer back to this simple drawing when reading about the Nave
Kneelers.
The kneelers in the nave are devoted to symbols of the Christian Year, each four
pews on either side of the aisle given to a season: Advent, Christmas, Epiphany, Lent,
Easter, and Pentecost.
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Pew 1 - Left

A. D. (The Year of Our Lord) leads this procession of symbols. A scroll, a
budding almond branch, and the Tau (T-shaped) Cross represent Old Testament
Prophecy, and the Advent wreath with four candles recalls the four Sundays of this
season. Snowflakes denote winter, the crèche with the three Wise Men, star, and
poinsettias, the twelve days of Christmas and the Epiphany (January 6).
Left kneeler is given by Pastor and Mrs. Robert Smith in memory of Paul L. Smith.
Stitched by Ruth Burns. Dedicated September 1979.
Pew 1 - Right

The second kneeler continues with the open book and fish hook symbolizing
Christ’s ministry and his call for us to become “fishers of men”, the chief emphasis of the
Epiphany season.
Three drops of water and the cross recall our baptism and the word “marked with
the cross of Christ forever”, the hammer becomes a symbol of our participation in the
work of his kingdom, the main thrust of the Easter cycle.
The serpent on a cross recalls our Lord’s passion as expressed in John 3:16 and the
preceding verses. Lent comes in the spring, represented by crocus.
The events of Holy Week are depicted a palm (Palm Sunday), chalice and host
(Maundy Thursday), and thorn (Good Friday). The inscription of the Paschal Candle,
together with a flame, represents the Resurrection of Christ, the Light that no darkness
can overcome.
The Easter lily and fish, symbol of baptism, represent the season of Easter, the
dove and the tongues on fire, the descent of the Holy Spirit on Pentecost; the grapes,
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summer, the season of ripening fruit.
The autumn festivals of Reformation (Luther Rose) and All Saints’ (cross and
crown) close the year. Maple leaves depict the fall season.
Right kneeler is given by Mrs. Frieda Noid in memory of Edward G. Noid.
Stitched by Ruth Burns. Dedicated January 1980.
Pew 2 - Left

“Wake, Awake, for night is flying,
The watchmen on the heights are crying. Awake!”
This hymn, one of the most popular of Advent, is known as “the Queen of
Chorales.” The text makes reference to the Ten Maidens (Matthew 25:1-13), a parable
about Christ’s second coming, hence the five burning lamps (the five wise maidens) and
the five smoldering lamps (the five foolish maidens).
Left kneeler is given by Christian A. Michaelsen in honor of John and Laura
Michaelsen Jorgensen and David and Barbara Michaelsen Simmons.
Stitched by Gladys. Dedicated August 1980.
Pew 2 - right

The second kneeler displays the gates of Jerusalem from which the watchmen see
the Bridegroom (Christ) coming and cries out “Awake!” The scroll with the tongs and
burning coal is the symbol of Isaiah, the prophet of Christ’s first coming (see Isaiah 6).
Purple is the color of Advent
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Right kneeler is given by Joyce McCarty to the Glory of God.
Stitched by Gladys Sibley. Dedicated August 1980.
Pew 3 - Left

“How lovely is the Hand of God,
That heals with flow’rs the broken rod;
Takes up the thing man spoilt in vain,
To mould and make it fair again;”
The Marigold, named for Mary, mother of Jesus, for whose coming we prepare for
in Advent, grace the music of this hymn.
Blue is Mary’s color and also the alternate color of Advent. The musical letters
are illuminated with the hand of God, the Father, the Creator. The words and symbols
speak of the healing and reconciliation which comes through Christ.
Left kneeler is given by Mrs. Carroll D. Kearns in memory of Carroll D. Kearns.
Stitched by Ann Zimmerman. Dedicated August 1979.
Pew 3 - Right

Right kneeler is given by Mrs. Thomas Insinger in honor of Nora Lynch Kearns.
Stitched by Ann Zimmerman. Dedicated June 1980.
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Pew 4 - Left and Pew 4 - Right

The rose, a symbol of Mary, and the descending dove, representing the Holy
Spirit, remind us of the angels announcement to Mary that she would be the mother of
God’s Son, and recalls the Holy Spirit’s involvement in the birth of Christ (see Luke
1:26-38) “He was conceived by the power of the Holy Spirit and born of the Virgin
Mary” (Apostles’ Creed).
Left kneeler is given by Mr. and Mrs. Charles E. Eich to the Glory of God.
Stitched by Eva Atkinson. Dedicated March 1979.
Right kneeler is given by Mr. and Mrs. Fred Long in honor
of Mr. and Mrs. Charles E. Eich.
Stitched by Margaret Green. Dedicated May 1979.
Pew 5 - Left

“Gloria in excelius Deo,
Et in terra pax huminbus”
The song of the Christmas angels (Luke 2:14) appears here in the style and
notation of a medieval manuscript, and forms the opening lines of the liturgical hymn
which is still part of the Holy Communion. Holly, its sharp leaves foreshadowing
Christ’s passion is graced by holiday ribbon, a flute, and violin. The Glastonbury thorn,
which blooms at Christmas time, is seen at the opposite end of the kneeler.
Left kneeler is given by Celia Kaufman Clarke in memory of John Lee Kaufman.
Stitched by Rebecca Johns. Dedicated August 1979.
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Pew 5 - Right

The second kneeler bears a nativity scene and to the right an angel playing a
portative organ. All combine to show the important role music plays in the celebration of
Christ’s birth.
Right kneeler is given by Celia Kaufman Clarke in memory of Clayton Kaufman.
Stitched by Rebecca Johns. Dedicated March 1980.
Pew 6 - Left and Pew 6 - Right

Mary’s role in the birth of Christ is depicted here with violets, symbol of humility,
recalling her submission to God’s will when it was announced to her that she would bear
God’s Son. The Entrailed Cross completes the design.
Left kneeler is given by Mr. and Mrs. Enick Raber in memory of Mr. and Mrs. Benjamin
A. Raber.
Stitched by Janet Gebert and Gladys Sibley. Dedicated July 1978.
Right kneeler is given by Mr. and Mrs. Enick Raber in honor of Mrs. Mary Raiguel.
Stitched by Halcyon Mueller. Dedicated July 1978.
Pew 7 - Left and Pew 7 - Right

Each petal of the dogwood bears a small indentation, recalling Christ’s wounds,
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and thus, a foreshadowing of his death. Mary, who bore Christ, is symbolized by the
crescent moon. The moon is significant of the glory of the Virgin Mary as borrowed
from her son, Jesus Christ, the Son of Righteousness, even as the moon reflects the sun.
Blue is Mary’s color.
Left kneeler is given by Mr. and Mrs. Ralph A. Sibley in memory of
Stanley D. Sibley and in honor of Mrs. Stanley D. Sibley.
Stitched by Gladys Sibley. Dedicated July 1978.
Right kneeler is given by Lynn A. Sibley in honor of Mr. and Mrs. Ralph A. Sibley.
Stitched by Lynn Sibley and Eva Atkinson. Dedicated March 1987.
Pew 8 - Left and Pew 8 - Right

A white figure (sinless God) reaches down to embrace a black figure (sinful man).
The dove bearing an olive branch is derived from Genesis 8:10-11. The symbols
combine to convey the message of God’s reconciliation “And on earth peace, goodwill to
men.”
Left kneeler given by Dr. and Mrs. John R. Werner in memory of
Mrs. Charles w. Werner and Mrs. and Mrs. Otto M. Fahncke.
Stitched by Sally Werner. Dedicated November 1978.
Right kneeler given by Mrs. Lida Harry in memory of J. Clyde Harry.
Stitched by Lida Harry. Dedicated March 1979.
Pew 9 - Left and Pew 9 - Right
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A seldom used symbol, the pear signifies the Virgin Mary. Because of its shape it
is reminiscent of the womb, it is also an appropriate symbol for birth. The Celtic Cross,
peculiar to Ireland, is adorned with a circle, the four openings reminding us of the
wounds in Christ’s hands and feet. So here again we are taught through symbols the
reason for Christs’ birth.
Left kneeler is given by Mrs. Peter Havinga, Mr. and Mrs. Donald Breckenridge, and
Mr. and Mrs. John Breckenridge in memory of Charles H. Breckinridge and in honor
of Mrs. Charles H. Breckinridge.
Stitched by Sally Werner. Dedicated December 1979.
Right kneeler is given by Mrs. Alice Breckenridge in memory of
Mr. and Mrs. S. Wilson Mowry.
Stitched by Ruth Packard. Dedicated June 1979.
Pew 10 - Left

Ten symbols of events related to Christ’s birth and childhood appear on these two
kneelers.
1.)
The Annunciation - A shield with a monogram forming the Latin name for
Mary is a symbol of the angel Gabriel, who announced to Mary that she
would be the mother of God’s Son.
2.)
Joseph’s dream - Joseph was a carpenter, hence the square. Combined with
the lily, the symbol denotes Joseph as spouse of the Virgin Mary.
3.)
The Visitation - Two angels are used to represent Mary’s visit to her
cousin Elizabeth because the births of their sons (Jesus and John the
Baptist respectively) were each foretold by the Angel Gabriel.
4.)
The Nativity of Our Lord - The manger surrounded by light is a traditional
symbol of Christ’s birth.
5.)
The Circumcision and Naming of Jesus - A surgical knife represents the rite
of circumcision. This shedding of his infant blood is seen as a
foreshadowing of the blood he shed on the Cross, represented by the five
crosses (five wounds of Christ.)
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Pew 10 - Right

The ten symbols continue:
6.)
Purification of Mary - The rite of purification is symbolized by a bowl of
water. At this time Christ, Mary’s first born Son, was presented in the
temple according to Jewish law. Hence, the cross and “a pair of turtle
doves”, the sacrifice required by the law.
7.)
The Epiphany/Visit of the Wise Men - The gifts of gold, frankincense and
myrrh are here depicted.
8.)
Flight into Egypt - The pyramids recall the land of Egypt to which the Holy
Family fled for asylum from King Herod.
9.)
Christ among the Doctors - The scroll and menorah recall the boy Jesus
sitting among the learned men in the Temple.
10.) The Baptism of Our Lord - A scallop shell, used for pouring water, and a
fish, an ancient symbol of the Church, represent this event. The Greek
word for fish, ICHTHUS, has become an acrostic for Jesus Christ, Son of
God, Savior. (1st Sunday after Epiphany)
Pew 11 - Left and Pew 11 - Right

“How lovely shine the morning star,
What sudden radiance from afar doth cheer us . . .” (LBW p. 76)
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This popular Epiphany hymn has been called “The King of Chorales.” Sun, moon,
and stars flank the first phrase of the hymn. The second is preceded by a Chi Rho (XP)
topped with a crown and surrounded by three smaller crowns, symbolizing the three
kings’ homage to the King of Kings. The five pointed star is the most common symbol
of the Epiphany and represents the star which led the wise men to the Christ Child.
Left kneeler is given by Mr. and Mrs. H. George Gebert in
honor of Dr. & Mrs. Herbert G. Gebert, Jr.
Stitched by Janet Gebert. Dedicated April 1977.
Right kneeler is given by Mr. and Mrs. Harry F. Gebert in
honor of Dr. & Mrs. Herbert G. Gebert, Jr.
Stitched by Janet Gebert. Dedicated December 1979.
Pew 12 - Left and Pew 12 - Right

The Bethlehem Star, a flower so named because it resembles a five-pointed star,
the most common symbol of the Epiphany, is combined with the Jerusalem Cross. This
cross is formed by four Tau Crosses joined together at the base. The four smaller crosses
represent the four corners of the earth to which we are to go out and witness to Christ.
All five crosses combined recall the five wounds of Christ: He came to die for the whole
world.
Left kneeler is given by Mrs. Arlene Bubeck in memory of W. Merle Bubeck
Stitched by Arlene Bubeck. Dedicated April 1977.
Right kneeler is given by Mr. and Mrs. Alan Lee in memory of Ludwig Snyder.
Stitched by Roseanne Lee. Dedicated December 1979.
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Pew 13 - Left and Pew 13 - Right

Though rarely used, the pansy is a symbol of remembrance and meditation. Here
each kneeler displays the chalice, grapes, and wheat, symbols of Holy Communion.
Maundy Thursday is the Thursday before Easter, a day on which we celebrate the
institution of the Sacrament.
Left kneeler given by Dr. and Mrs. Theodore P. Huels in honor of
Susan Sturn, Janet Buerkle, Roger Kevin, and Avery and Carey Huels.
Stitched by Kathleen Limber. Dedicated September 1979.
Right kneeler given by Dr. and Mrs. Theodore P. Huels in memory of
Mr. and Mrs. Theodore Huels, Sr., and Mr. and Mrs. Philip Bohner.
Stitched by Jeanette Huels. Dedicated March 1981.
Pew 14 - Left and Pew 14 - Right

The word “Lent” means “spring.” It is a time during which we prepare for Easter
by doing some spiritual spring cleaning. It is a time of renewal and revival leading to
resurrection. Hence, this array of spring flowers on a purple background, the color for
Lent. The Jack-in-the-Pulpit and Trillium have no express symbolism, though the
trillium can serve as a reminder of the Holy Trinity. The violet symbolizes humility; the
dandelion, one of the “bitter herbs”, is a symbol of the Passion.
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Left kneeler is given by Mr. and Mrs. T. Clair Brocklehurst
in memory of Mrs. Mary McKnight.
Stitched by Janet Gebert. Dedicated August 1979.
Right kneeler is given by Mr. and Mrs. T. Clair Brocklehurst
in memory of Mr. Sylvester Melvin.
Stitched by Eva Atkinson. Dedicated June 1979.
Pew 15 - Left

“O sacred Head now wounded,
With grief and shame weighed down.”
This hymn (LBW p. 117) often known as the “Passion Chorale” tells of the
sufferings and death of Christ. The music is flanked by symbols of the Passion:
1.
Lantern, symbol of Christ’s arrest in the garden of Gethsemane.
2.
Crown of Thorns and nails, symbols of the mocking and crucifixion of
Christ.
3.
The seamless coat and dice, recalling how the soldiers cast lots for his
garments.
4.
The draped cross, which suggests the manner in which Christ’s lifeless
body was taken from the cross.
Left kneeler given by Dr. and Mrs. Peter Brath in memory of Richard Atkinson.
Stitched by Eva Atkinson. Dedicated May 1989.
Pew 15 - Right
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Right kneeler given by Mr. and Mrs. John D. Atkinson
in memory of Richard Atkinson.
Stitched by Eva Atkinson. Dedicated May 1978.
Pew 16 - left and Pew 16 - Right

The passion cross is so named because its arms terminate in a point, recalling the
nails driven through Christ’s hands and feet. Branches of thorn recall the crown Christ
was made to wear. They bear flowers, foreshadowing the resurrection.
Left kneeler is given by Mr. and Mrs. John D. Atkinson in memory of loves ones.
Stitched by Eva Atkinson. Dedicated February 1977.
Right kneeler is given by Mr. and Mrs. Kenneth Beilstein in memory of
Mr. and Mrs. Edward Beilstein.
Stitched by Eva Atkinson. Dedicated February 1977.
Pew 17 - Left and Pew 17 - Right

In pew 7 left, dogwood is used as a foreshadowing of the Passion. Here it is used
to show Christ’s victory over death. The butterfly is a common symbol of the
Resurrection. Christ burst forth from the tomb as a butterfly immerges from its cocoon.
Dogwood, indigenous to Pennsylvania, blooms in the spring and reminds us of new life
and resurrection.
Left kneeler given by Mr. and Mrs. H. Vance Green to the Glory of God.
Stitched by Margaret Green. Dedicated August 1977.
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Right kneeler given by Mr. and Mrs. Charles Coffman in memory of loved ones.
Stitched by Eva Atkinson. Dedicated August 1977.
Pew 18 - Left

“Jesus Christ is risen today, Alleluia.
Our triumphant Holy Day, Alleluia.”
(LBW p. 151)
This joyful Easter hymn is flanked by symbols of the resurrection:
1.
The phoenix is a mythological bird which burnt itself on a funeral pyre then
rose out of the flames with renewed youth and vigor. It suggests Christ
rising from the tomb.
2.
The cross, symbol of Christ's death, is combined with the abbreviations of
“Jesus” and “Christ” in Greek and with Greek word “Nika” (“victor”).
Jesus Christ is victor over death.
3.
As a butterfly bursts forth from its cocoon, so Christ burst forth from the
tomb. Here Easter lilies compliment the design.
4.
A richly adorned crown surrounded by laurel symbolizes the eternal nature
of Christ’s kingship and his victory over death.
Left kneeler given by Mr. and Mrs. John W. Weaver in memory of
Mr. William J. Hittle and in honor of Mrs. William J. Hittle.
Stitched by Catherine Hebert. Dedicated March 1981.
Pew 18 - Right
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Right kneeler given by Miss Florence West in memory of Mr. and Mrs. Samuel A. West.
Stitched by Ann Zimmerman. Dedicated September 1979.

Pew 19 - Left and Pew 19 - Right

The bursting forth of the butterfly from it cocoon suggests Christ’s rising from the
tomb and its flight suggests his ascension, which the Church celebrates forty days after
Easter Day. The pomegranate, grown ripe, cannot contain its seeds, just as the tomb
could not contain our Lord. The fruit is also a symbol of the Church, the hundreds of
seeds representing all those within the church. Here it can remind us that we, the Church,
shall also rise from the dead.
Left kneeler given by Mrs. Doris Schuver in memory of Mrs. Mary McKnight.
Stitched by Ruth Burns. Dedicated December 1977.
Right kneeler given by Mr. and Mrs. William J. Finn in memory
of Mr. and Mrs. Seth V. Green.
Stitched by Margaret Green. Dedicated December 1977.
Pew 20 - Left and Pew 20 - Right

Forsythia, indigenous to Pennsylvania, blooms at Eastertime. Combined with an
array of butterflies, it reminds us of resurrection and new life.
Left kneeler given by Russell, Ruth, and Nina Packard in honor
of Janet Gebert, Gladys Sibley, and Christian Michaelsen.
Stitched by Ruth Packard. Dedicated March 1980.
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Right kneeler given by Nina C. Packard in memory of
Karl A. and Ada Grace Stewart Dombaugh.
Stitched by Nina Packard. Dedicated March 1980.
Pew 21 – Left

Pew 21 - Right

“A might fortress is our God,
A sword and shield victorious”
This hymn (LBW p. 228) is often referred to as the “Battle Hymn of the
Reformation.” The tine was written by Luther himself and the text is his paraphrase of
Psalm 46. Here the design is graced with Luther's seal and Wartburg College in which
Luther took refuge from his enemies. The second kneeler bears the symbol of St. Paul, to
whom Luther referred concerning his doctrine of salvation by grace through faith
(Romans 3:19-28). St. Paul’s shield displays a sword and a book on which is written
“Spiritus Gladius” (“Sword of the Spirit”). St. Paul refers to the Word of God as the
sword of the Spirit in Ephesians 6:17. At the far end of the kneeler is seen the Embattled
Cross, so named because its edges resembles the battlements of a fortress. It is the
symbol of the Church Militant, that is, those Christians still living on earth who continue
to wage spiritual warfare against the devil and all evil. The festival of the Reformation is
celebrated on October 31, though it is commonly observed on the Sunday prior. Red is
the color for this day.
Pew 22 – Left
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Pew 22 - Right

“What language shall I borrow,
To thank thee, dearest friend.”
(Stanza 3, LBW p. 117)
We thank Christ for dying that we might live. We are thankful too for those who
have made Christ’s death the door by which they go to their own death and who thus
have entered into the glory of his resurrection. Bill Proudfit, the friend to whom this
kneeler is dedicated, played the trombone, which is graced with forget-me-nots. It is
through our friend’s death that we come closest to knowing the beauty of Christ’s death
and the hope it brings in our hour of need. It is through their deeds that they live in our
memory. “Blessed are the dead who die in the Lord henceforth. Blessed indeed,” says
the Spirit, “that they may rest from their labors, for their deeds follow them” (Revelation
14:13).
Both kneelers given by Janet McDowell, and Keith, Vicki,
and Lynn Sibley in memory of William G. Proudfit.
Stitched by Gladys Sibley. Dedicated November 1979.
Pew 23 – Left and Pew 23 – Right

The Columbine, which resembles a dove, is a symbol of the Holy Spirit (Luke
3:21-22). The Portuguese Cross is a flowing design of four Fleur-de-lis.
Left kneeler given by Mrs. Jeanne Bortz in memory of Mrs. Mildred Hinman.
Stitched by Margaret Green. Dedicated November 1980.
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Right kneeler given by Mrs. Kathleen Limber and Mrs. Sara Kaufman
in memory of Mr. Foster Kaufman.
Stitched by Kathleen Kaufman. Dedicated June 1980.
Pew 24 – Left

Pew 24 – Right

This design was created with children in mind. The ark has long been seen as the
Church bearing her children safely above the death and destruction invoked by sin. Here,
the child in all of us can take delight in the animals traveling the length of the kneelers.
Noah has set down his tools and directs the animals into the ark he has built, while one of
Noah=s sons lures them aboard with his ram=s horn. A sequence of cartoons depicting the
ark rising upon the flood and landing safely brackets the entire design.
Left kneeler given by Mr. and Mrs. Robert Ryan to the Glory of God.
Stitched by Alice Gerberding. Dedicated April 1981.
Right kneeler given by Mr. and Mrs. Thomas Douglas
in memory of Chester Willoughby
Stitched by Janet Gebert. Dedicated June 1980.
Pew 25 – Left
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Pew 25 – Right

The four evangelists and the gospels attributed to each are here represented by
their traditional symbols and floral designs. A Latin cross, the heart of the gospel,
completes the symbolism.
The four Abeasts@ are found in both Isaiah and the Revelation of St. John. The
winged man is Matthew, who emphasized Christ as the fulfillment of prophecy, hence the
Christmas or Messianic rose. The winged lion is Mark, who relates Christ=s eternal
kingship, hence the laurel. And the winged ox is Luke. His well-loved account of the
Christmas story is alluded to in the iris or Asword lily,@ a traditional symbol of Christ=s
mother and the Incarnation. John, the winged eagle, focuses on Christ=s resurrection, and
so is flanked by pomegranate, the seed of which the fruit cannot contain, as the tomb
could not contain our Lord.
The background is red, a color associated with Pentecost and the Church. We
confess to be an apostolic Church, i.e. a Church of messengers bringing the good news of
the gospel to all the world. During the cycle of the Church Year Aafter Pentecost,@
evangelism is central.
The Church honors St. Matthew on September 21; St. Mark on April 25; St. Luke
on October 18 and St. John on December 27.
Left kneeler given by The Mathay family in memory of Herbert E.
Mathay, Sr., and his parents, Mr. and Mrs. Charles E. Mathay, Sr.
Stitched by Eva Atkinson. Dedicated June 1980.
Right kneeler given by D. Michael Stull in celebration of his
marriage to Victoria Gallagher on November 22, 1979
Stitched by Eva Atkinson. Dedicated January 1980.
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Pew 26 – Left

Pew 26 – Right

The last pew on the left bears an evening hymn ascribed to St. Ambrose, the tune
composed by Christian Michaelsen, Holy Trinity=s Director of Music from 1974 to 1979.
It is a hymn of praise and supplication to the Holy Trinity:
AO Trinity, O blessed light,
O Unity of princely might,
the fiery sun is going down
Shed light upon us through your Son.@
The clover and trefoil are symbols of the Trinity. Heavenly bodies are
interspersed with the music. The Chi Rho (XP) within a sun symbolizes Christ, the Son
of Righteousness. We are in his care and keeping at all times, day and night, awake or
asleep.
Left kneeler given by John E. Meeker in honor of Mary Gruber.
Stitched by Janet Gebert. Dedicated November 1980.
Left kneeler given by John E. Meeker in memory of Marietta Roth
and Roy C. Beaver for the many enjoyable learning experiences
he recalls as a member of their Sunday School Classes.
Stitched by Eva Atkinson. Dedicated November 1980.
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These kneelers start with the first pew
on the Lectern side (right) as you face the altar.

Pew 1 – Left and Pew 1 – Right

The use of this pew determined the symbolism on the kneeler. Those unable to
walk to the altar rail are administered the Sacrament here, hence, wheat, reminiscent of
the bread of Holy Communion, and a chalice with grapes, recalling the wine. The red
background and the Trinity symbols are an extension of the design found on the altar rail
kneelers.
Advent is the season in which we prepare to celebrate Christ’s first coming as
Child, son of Mary. We believe that he will come again at the end of time. And that he
comes to us here and now in the mystery of Holy Communion.
Both kneelers given by Mr. and Mrs. Warren Shelly to the Glory of God
Stitched by Ruth Burns and Roseanne Lee. Deducted February 1977.
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Pew 2 – Left and Pew 2 – Right

The use of this pew determined the symbolism in the kneeler. When the
Sacrament of Holy Baptism is celebrated, the candidates, their families, and sponsors sit
here. The escallop shell with three drops of water recall our baptism in the name of the
triune God. The vesica piscis ( ) which frames it is a stylization of a fish, one of the most
ancient symbols of the church. The lamb with nimbus represents St. John the Baptist,
who preached a baptism of repentance for the preparation of his first Advent. Once as
Jon was baptizing, Christ came by. He pointed to him and said, “Behold the Lamb of
God, who takes away the sin of the world.
Left kneeler given by Mr. and Mrs. Clarence Gourley in memory of Ann Gourley.
Stitched by Alice Gerberding. Dedicated February 1978.
Right kneeler given by Mr. and Mrs. Michael Halliday
in memory of Susan Jay Halliday.
Stitched by Marie Halliday. Dedicated August 1979.
Pew 3 – Left

Pew 3 – Right

A vine connects the seven symbols on these two kneelers. Each symbol represents
one of the seven “Great O Antyphons” upon which the, “O Come, O Come, Emmanuel”
is based.
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Star of David – O Sapientia
Tables of the Law – O Adonai
Tree of Jesse – O Radix Jesse
Key – O Clavis David
Sun – O Oriens
Crown – O Rex Gentium
Messianic Rose – O Emmanuel
Pew 4 – Left and Pew 4 – Right

The fleur-de-lis, a stylized lily, symbol of purity; and an almond branch, symbol of
divine approval or favor (Numbers 17:1-8) recall the angel Gabriel’s words to Mary
(Luke 1:28).
Left kneeler given by Mrs. Evelyn Enterline in memory
of Frederick D. Enterline
Stitched by Janet Gebert. Dedicated March 1978.
Right kneeler given by Samuel Straub in memory of Mrs. Alda Straub.
Stitched by Margaret Green. Dedicated February 1978.
Pew 5 – Left and Pew 5 Right

The prickles and berries of the holly, reminiscent of the crown of thorns and of the
blood of Christ shed on the cross, tell us that Christ came to die for us. The manger and
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shepherd=s staff form a Chi Rho (Greek for AChrist@), which reminds us of the shepherds
who came to see the Baby who would become the One True Shepherd of the Church.
Both kneelers given by The Donald J. Stull family to the Glory of God
Stitched by Marge and Lauren Stull. Left kneeler dedicated June 1979.
Right kneeler dedicated July 1978.
Pew 6 – Left and Pew 6 – Right

This pew symbolizes the Holy Innocents, whose feast day is celebrated December
28, the fourth day after Christmas (Matthew 2:16-18). These are the children of
Bethlehem killed by Herod in an attempt to destroy the baby Jesus. The palm is a symbol
of their victory over death won through the death and resurrection of Christ. The white
snowflake suggests their innocence.
Left kneeler given by Dr. and Mrs. Peter Brath in honor of Peter W. Brath,
Donald S. Brath and Alice Brath Camp.
Stitched by Helen Brath. Dedicated Marth 1978.
Right kneeler given by Dr. and Mrs. Peter Brath in memory of
Mr. and Mrs. Karl Prichard
Stitched by Margaret Green. Deducted March 1977.
Pew 7 – Left and Pew 7 – Right

The lily-of-the-valley symbolizes the humility of Mary. The monogram combines
AM@ for Mary and the cross, for Christ. Christ was born of Mary.
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Left kneeler given by The Rev. & Mrs. Milo Gerberding o the Glory of God.
Stitched by Alice Gerberding. Dedicated March 1977.
Right kneeler given by Mr. and Mrs. Paul Rissell in memory of
Mr. and Mrs. C. D. Rissell
Stitched by Ruth Burns. Dedicated March 1977
Pew 8 – Left

Pew 8 – Right

ALo, How a Rose E=er Blooming,
From tender Stem Hath Spring.@
This Christmas hymn refers to Christ as a rose blossoming forth on the branch of
Jesse, hence the roses of this design.
Left kneeler given by Mr. and Mrs. Michael Halliday
in memory of Mrs. Pearl Baird.
Stitched by Janet Gebert. Dedicated June 1980.
Right kneeler given by Samuel Straub in memory of Mrs. Pearl Baird.
Stitched by Halcyon Mueller. Dedicated February 1978.
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Pew 9 – Left and Pew 9 – Right

This pew and the two which follow bear symbols of the three kings and the gifts
they offered the Christ Child.
A golden crown represents the king who knelt before Christ with his offering of
myrrh. Myrrh was used for anointing the body for burial, hence it foreshows the death of
Christ. A stylized crown of thorns, in which is seen a star and a cross, show the
relationship between Christ=s birth and death.
Both kneelers given by Mr. & Mrs. Herman Stegkamper to the Glory of God.
Stitched by Eva Atkinson & Margaret Green. Dedicated February 1977.
Pew 10 – Left and Pew 10 – Right

Frankincense was also a gift offered by the Magi. Here the crown of the Magi
who offered this gift is adorned with branches of the tree from which the incense is
extracted.
Left kneeler given by Mr. and Mrs. Carl Zimmerman in memory
of The Rev. J. L. Fischer and family
Stitched by Ann Zimmerman. Dedicated August 1977.
Right kneeler given by Mrs. Genevieve Amy to the Glory of God.
Stitched by Lida Harry. Dedicated February 1977.
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Pew 11 – Left and Pew 11 – Right

The gift of gold is here represented by a golden eight-pointed star. The Magi were
led to Christ by a star. The scroll work forms a monogram which is made of the first two
letters of the Greek name for Jesus.
Both kneelers given by the Albert Meeker family in memory
of Mr. and Mrs. Albert Meeker
Stitched by Margaret Green and Ruth Packard. Dedicated May 1977.
Pew 12 – Left and Pew 12 – Right

A trailing white rose, symbol of the Christ Child or the Virgin Mary, is
interspersed with musical instruments from the Old Testament: cymbals, ram=s horn and
timbrel. As John 1 teaches, Christ, the Word, was present at Creation and exists forever.
From the time when Athe morning stars sang together@ (Job 38:7) through all eternity
Creation praises him.
Left kneeler given by Mr. and Mrs. Robert Dorfeld in honor of Mrs. Peter Brath.
Stitched by Margaret Green. Dedicated July 1978.
Right kneeler given by Mr. and Mrs. Robert Dorfeld in memory
of Oliver King and Mr. and Mrs. Max Dorfeld
Stitched by Ruth Packard. Dedicated July 1978.
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Pew 13 – Left and Pew 13 – Right

The cock, crowing at daybreak, is a symbol of St. Peter, who three times denied
knowing Christ. The thistle is a symbol of earthly sorrow and sin. The account of Peter=s
denial and the sorrow it caused him is recorded in Luke 22:54-62.
Both kneelers given by the Kenneth Gosnell family n memory of Mike McKenna
Left kneeler stitched by Eva Atkinson. Dedicated December 1977
Right kneeler stitched by Ruth and Nina Packard. Dedicated August 1980.
Pew 14 – Left and Pew 14 – Right

The heart pierced by a sword is a symbol of Mary=s sorrow at the death of her son,
foretold by Simeon in Luke 2:34-35. The bleeding heart is nature=s way of echoing this
symbolism.
Left kneeler given by Mrs. Jessie VanTuil in memory of Jack VanTuil.
Stitched by Alice Gerberding. Dedicated November 1978.
Right kneeler given by Mr. and Mrs. Donald Stull in memory of John D. Gibbs
Stitched by Ruth Burns. Dedicated July 1978.
Pew 15 – Left and Pew 15 – Right
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The apple is traditionally depicted in Christian art as the Aforbidden fruit@ which
led to the fall of man. The tree of the cross cancelled the despair caused by the forbidden
tree, hence the Eastern Cross appears with the apples. The upper bar of this cross is the
inscription; the lower, slanting bar is the footrest.
Both kneelers given by Mrs. Jessie VanTuil in memory of Jack VanTuil.
Left kneeler stitched by Gladys Sibley. Dedicated March 1979.
Right kneeler stitched by Helen Brath. Dedicated March 1981.
Pew 16 – Left and Pew 16 – Right

Lent is a time in which we renew our faith. In ancient times baptismal candidates
were rigorously disciplined and instructed in the faith during Lent, in preparation for their
baptism on Easter. The strong and long-lived oak is a symbol of faith and endurance.
The anchor is a symbol of steadfast faith and hope (Hebrews 6:19).
Both kneelers given by the Clifton S. McCracken family in
memory of Mr. and Mrs. Clifton S. McCracken
Stitched by Eva Atkinson & Margaret Green. Dedicated November 1978.
Pew 17 – Left and Pew 17 – Right

The lily-of-the-valley is a symbol of humility and is very often associated with the
Virgin Mary. Here it reminds us of how the mother of Jesus and the other two Mary=s
went to the empty tomb on Easter morning. The Triparted Cross Fleuree, the ends of
which terminate in a fleur-de-lis (again reminding us of Mary), completes this design.
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Left kneeler given by Mrs. Mae Reigelman in memory of Waldo Reigelman.
Stitched by Nina Packard.
Right kneeler given by Eva and Elizabeth Beaver in memory of
The Valentine Beaver family
Stitched by Margaret Green.
Pew 18 – Left and Pew 18 – Right

The design is modeled after that on the Sarcophogus of Archbishop Theodore, St.
Apollenare in Classe, Revenna, from the sixth century. Tombs were often decorated with
symbols of the resurrection. The urn and cross symbolize Christ as the living water and
fountain of life. The peacock is a symbol of immortality, and the vine suggests how we
are bound together by Christ in the Communion of Saints.
Left kneeler given by Dr. and Mrs. Ernest Heissenbuttel in memory
of Mr. and Mrs. George F. Heissenbuttel.
Stitched by Eva Atkinson. Dedicated December 1979.
Right kneeler given by Dr. and Mrs. Ernest Heissenbuttel in memory
Of The Rev. and Mrs. J. Harvey McCormick
Stitched by Halcyon Mueller.
Pew 19 – Left and Pew 19 – Right

Christ, the Lamb who was slain, rests upon the book of seven seals, victoriously
bearing a banner. The palm is a symbol of our victory over death through Christ. The
alpha and omega, the first and last letters of the Greek alphabet, remind us that Christ is
the beginning and the end, he is from everlasting to everlasting.
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Left kneeler given by Dr. and Mrs. Ernest Heissenbuttel in honor of
Dr. Robert H. Heissenbuttel and Dorothy Heissenbuttel McGavran.
Stitched by Rebecca Johns. Dedicated May 1979.
Right kneeler given by Dr. and Mrs. Ernest Heissenbuttel in honor of
William Holmes and Beth Ann Heissenbuttel, Catherine D.,
Mark D. and James H. McGavran.
Stitched by Halcyon Mueller. Dedicated Mary 1979.
Pew 20 – Left and Pew 20 – Right

The Cross Alisee Pater is set in a field of blue, color of the hope of heaven. The
arms of this cross broaden and are rounded, suggesting a circle. A gold ring, symbol of
eternity, encircles the cross. Flanked by Easter lilies, this design speaks to us of eternal
life through the Resurrection of Christ.
Both kneelers given by Dennis Emmett.
Left kneeler in memory of Raymond and Dillie Emmett.
Stitched by Kathleen Limber. Dedicated July 1978.
Right kneeler in memory of Charles and Adda Mowry.
Stitched by and Janet Gebert. Dedicated July 1978.
Pew 21 – Left
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Pew 21 – Right

AFor all the saints who from their labors rest, Alleluia! Alleluia!@
The church commemorates all the saints, both living and dead, on November 1 or
the Sunday after. Here are portrayed fourteen saints, seven men and seven women, who
have served as witnesses to the Gospel of Christ throughout the centuries.
Left kneeler:
1.
St. John the Baptist, cousin of Jesus, who paved the way for Christ’s
ministry. He was beheaded by Herod Agrippa. His nativity is
celebrated June 24.
2.
St. Stephen, the first martyr, was stoned to death for his faith.
Celebrated December 26.
3.
St. Polycarp (b. 69), bishop of Smyrna, was burned at the stake in
156 for not recanting his faith, an important link between the
apostles and the great Christian writers of the second century. His
feast day is February 23.
4.
St. Olaf (b. 995), king of Norway and its patron saint, established
Christianity in this country. He was killed in the battle of Stiklestad
in 1030. He is commutated July 29.
5.
St. Francis of Assisi (1182-1226), devoted his life to the poor. This
highly cherished saint of the church is known for his generosity,
humility, and love of nature. His day is October 4.
6.
Martin Luther (b. 1483) needs no introduction to Lutherans. He
posted his thesis concerning indulgences on the church door of the
Wittenberg Castle Church All Saints’ Eve, 1517, hence the
Reformation is commemorated on October 31. Luther’s Day is
February 18.
7.
Dietrich Bonhoeffer (1906-1945). His work as a clergyman and
theologian was forbidden by the Nazi regime of Germany. He was
arrested in 1943 for anti-war activities and after conducting services
at Flossenbürg prison on Sunday, April 8, 1945, he was taken away
to be hanged. He is remembered April 9.
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Alleluia! Alleluia
Right kneeler:
1.
St. Mary, Mother of our Lord. Is honored on August 15.
2.
St. Monica (4th century), mother of St. Augustine, was born in North
Africa. She prayed earnestly for her sons’ conversion, which she
witnessed before her death. He became a great writer and leader of
the Church. Monica is commemorated May 4.
3.
St. Perpetua and her companions were martyred in the arena at
Carthage in 202 at the command of Roman Emperor Lucius
Septemus Severus. They are remembered on March 7.
4.
St. Lucia (3rd century) of Sicily was a beautiful woman of noble
birth who was martyred for her Christian faith. In Sweden a feast in
her honor is celebrated on December 13, hailing the return of the
sun’s light and lengthening of days.
5.
St. Theresa of Avila (1515-1582), a Carmelite, was a strong
character and of great practical ability. She successfully combined a
life of contemplation and a life of activity. Her feast is December
14.
6.
St. Joan of Arc
7.
Mother Theresa of Calcutta, born August 27, 1910 in Yugoslavia,
joined the Loretto nuns in Calcutta, India, at the age of 18. She has
since become known as Calcutta’s “saint of the gutters,” working
among the poorest of the poor. In 1979 she received the Nobel
Peace Prize for her work “in bringing help to suffering humanity.”
She says, “I see God in every human being. When I wash that
leper’s wounds I feel I am nursing the Lord himself. Is it not a
beautiful experience?”
Left kneeler given by Mr. and Mrs. Gerald R. Wickerham and
Mr. and Mrs. Robert L. Hagel in memory of Mrs. Edgar Hagel.
Stitched by Ruth Burns. Dedicated August 1980.
Right kneeler given by Mr. and Mrs. William C. Burns in memory
of Mr. and Mrs. Roy C. Beaver and in honor of Mrs. Roy C. Beaver
Stitched by Ruth Burns. Dedicated May 1979.
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Pew 22 – Left

Pew 22 – Right

AHoly, holy, holy Lord God Almighty,
All Thy works shall praise Thy Name,
In earth and sky and sea.@
All the works of God=s Creation are represented here by various fruits, vegetables
and flowers, creeping things, flying things, and swimming things. This hymn to the Holy
Trinity (stanza 4) is here set with illuminated letters, each AH@ of the threefold Aholy@
graced with a symbol representing a person of the Godhead.
1.)
The Father is symbolized by the all-seeing eye,
2.)
The Son, by a pelican, who, as legend has it, feeds her young in time of
famine with her own blood, alluding to Christ=s sacrifice on the Cross, and
3.)
The Holy Spirit, by a seven-fold flame, representing the seven gifts of the
Spirit. The fleur-de-lis and clover leaf, with their trifoliate leaves, suggest
the Triune nature of God. The Holy Trinity is celebrated the first Sunday
after Pentecost.
Left kneeler given by family and friends in memory of Ella V. Stoyer.
Stitched by Ruth Burns. Dedicated August 1979.
Right kneeler given by Mrs. Herbert Mathay and family in
memory of Mr. and Mrs. Royal W. Parker,
Stitched by Eva Atkinson. Dedicated August 1980.
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Pew 23 – Left

Pew 23 – Right

The Almen family, who donated these kneelers, provided the ideas for this design.
Those memorialized were farmers, laborers, Christian lay workers, and pastors. AThe
earth is the Lord=s@ is flanked by: a white rose (Jesus and his mother), lily-of-the-valley
(humility), wheat (the Bread of Life, Holy Communion) and a butterfly (resurrection,
ascension), all things of the earth.
AHis word shall not return void@ is flanked by a dove (the Word of God inspired by
the Holy Spirit), a book (the Bible, God=s Word, preaching), grapes (the Vine and the
branches, i.e., Christ and his followers; Holy Communion), and a cross (the center of our
faith).
Blue is a color of hope and heaven.
Both kneelers given by Dr. and Mrs. Louis T. Almen and
family in memory and honor of parents and grandparents
Both kneelers stitched by Adris Almen.
Dedicated in November 1980 and April 1981.
Pew 24 – Left and Pew 24 – Right

The fruits of the Spirit are symbolized in the strawberry. A decorative cross
completes the design. Green suggests life and growth.
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Left kneeler given by Margaret Green and Katharyn Kuhn
in memory of Mr. and Mrs. M. G. Bishop
Stitched by Margaret Green. Dedicated August 1979.
Right kneeler given by Mrs. Genevieve Amy and daughters,
Karen Greenlee and Norma Tall, in memory of Albert Amy.
Stitched by Lida Harry.
Pew 25 – Left

Pew 25 – Right

The Church also witnesses to her faith through worship. In 1979 a new service
book and hymnal was published by the Lutheran churches, in itself a witness to the
Church=s faith in the 20th century.
The sacraments, rites and liturgies of the Lutheran church are here represented by
symbols taken from the Lutheran Book of Worship (LBW):
1.)
The cross is the center of our faith, the center of Christian worship (from
the LBW cover.
2.)
The Holy Communion is a ministry of both Word and Sacrament, hence the
open book and chalice. (LBW, pp. 57, 78, 99)
3.)
Holy Baptism is symbolized by what appears to be three drops of water, but
a pear can also be seen: baptism is a process that begins with water. We are
to live out our baptism every day, growing and maturing in Christ, to bear
good fruit. (LBW, p. 121)
4.)
Morning Prayer, or matins, is symbolized by leaves unfolding to the rising
sun, or are thy hands lifted in prayer? (LBW, p. 131)
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5.)

6.)

7.)
8.)

9.)

10.)

Evening Prayer, or vespers is represented by a lighted candelabra. In
current usage the ancient Lucernarium (Service of Light, the ritual
surrounding the lighting of the lamps, is restored to the liturgy. (LBW, p.
142)
The Litany, a very ancient form of prayer, is symbolized by the descending
dove, the Holy Spirit. St. Paul wrote: “We do not know how to pray as we
ought, but the Spirit himself intercedes for us with sighs too deep for
words” (Romans 8:26). (LBW, p. 168)
Marriage is symbolized traditionally by the cross and two linked rings.
(LBW, p. 202)
Burial of the Dead is symbolized by a leafy plant superimposed on a cross.
Our death is joined to Christ’s death, and by way of his death we share his
resurrection. (LBW, p. 206)
The Psalms, those Old Testament hymns, are pictured with a shepherd=s
staff, symbol of David, who authored many of them, and a cymbal, a
musical instrument often referred to in the psalms. (LBW p. 215)
The hymns (and canticles, too) are symbolized by a harp, or lyre, another
ancient musical instrument. (LBW, p. 22)

Left kneeler given by Mr. and Mrs. Robert Baer to the Glory of God.
Stitched by Alice Gerberding. Dedicated December 1979.
Right kneeler given by Mr. and Mrs. Thomas Hebert and family to the Glory of God.
Stitched by Catherine Hebert. Dedicated December 1979.
Pew 26 – Left

Pew 26 – Right
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It seemed fitting that the last pew near the door bear the Aaronic benediction: AThe
Lord bless you and keep you. The Lord make his face shine on you and be gracious to
you. The Lord look upon you with favor and give you peace.@ The three-fold blessings
bears the most common symbols of the persons of the Trinity: a hand in blessing (God
the Father, Creator), a cross (God the Son, Redeemer), and a dove (God the Holy Spirit,
Sanctifier).
As we leave the church with these words, the blessing follows us into our daily
routine of work and play. The grape vine reminds us of Him who binds us together and
of the sacrament of unity which we have shared. The Alpha and Omega remind us that
all our days are in God=s hands. Christ is the first and the last, the beginning and the end.
As this work of designing and stitching was begun in him, so with its completion
we dedicate all to his glory. May this are remain to teach and inspire all who behold it,
and move them to praise him who gives such gifts and to use their talents – whatever they
may be – to the edification and beautification of his Church.
Left kneeler given by Mrs. Jessie VanTuil and Mrs. Edan Black
in memory of Jack VanTuil.
Stitched by Janet Gebert. Dedicated March 1981.
Right kneeler given anonymously o the Glory of God and in honor
and thanksgiving for those who created these kneelers.
Stitched by Gladys Sibley. Dedicated March 1981.
ADDENDUM
The small kneelers to be used at the lectern and pulpit chairs have been given to the
Glory of God and in appreciation to the congregation for their support and cooperation in
this needlepoint project.
The kneelers were made by Fred G. Garbler using oak trim left from the church
woodwork. The needlepoint was given and stitched by Jan Gebert and Gladys Sibley.
The design is a collage of crosses used on the nave kneelers.
Dedicated August 1, 1982.
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